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Awaiting Germany’s Photo Boom'

by David Galloway

OLOGNE ~—~ ¢The photo boom in

l‘z l (;crmz;.ny is just ]i]l!'OUHd the c%mgr,]’;

according to galie owner Rudo
< Kigken. %ut hc%dd?with a wry smile,
“We only have to manage to survive for the
next five vears.” ; i

Kicken’s survival tactics include not only an
ambitious range of historical and contemgo-
ary exhibitions in his own Cologne gallery but
he shows and catalogues he packages:for mu-"
seums. He has also realized his dream of an
international photography fair, to run parallel
with next vear's “Foto Kina” trade fair in Col-
ogne.

_Kicken's dptimism is| Shared" by the PPS
Garery n Hamburg,” together with: his belief
that the West German public has to be educat-
ed to look at photographs in a new way. Many
of the exhibitions consist largely of works on
loan -— like the Irving Penn retrospective (until
Sept. 28), the first showing of the American
photographer’s work in West Germany.

Given Germany's ccontributions to camera
technology and photography's role in the days
of the Bauhaus, it seems at first incongruous
that collectors here should remain so sluggish
in their response.

Fotografica, the Augsburg auction house,
notes that nearly 60 percent of annual sales are
accounted for by cameras and accessories;
books und photographs make up the balance,
but the value of the photographs is almest ex-
“tusively determined by the:fame of the sitter.

Uhe fauit lies partly within'a traditional mu-
setm  structure, whose . rigid: organization
scarcely allow photography a berth. Only Es-
ten. Bonn and Hamburg have separate photo-
rraphic departments, though other muscums
have recently made important acguisitions.

Furthermore, the fact that photography is
not officially classified as a fine art means that
tudents and artists interested in the medium
are excluded from many grants and fellow-
slups. With few exceptions, such gifted con-
temporaries ‘as Ulli Weiss and Ute. Klophaus
ship into museums only by the service entrance,
todvaiiineni Ui activitios of “real antistal” |

One of the rare exceptions is Monika Baum-
gart!, whose work of the: 1970s has been
thoughtfully presenied by.the Kunstverein in
fonn. Her most charactenistic pieces are series
exploring process =— the phases of the moon,
sprouting seeds, the knife-edge of light drawn’
across the night sky by a passing jet.

During her stay in New York in 1978 the
produced the monumental “Week: of World
‘rade Center Symphony,” seven night profiles
reveaiing the continuous -metamorphosis of
what-most of us would regard as static forms
on the horizon. She also began to nse the light
of the moon as a brush with which;'to paint
against the sky, . : AR

1t is rare that a contemporary West German
photographer can expect such attention, but-
the atmosphere is markedly more ‘receptive

Ban 1t was 4 deeade oo, Works from 10 major
Furopean photorgraphic coliections are curs
cently touring Germany, and' the Kunsthalle in-
Cologne has painstakingly documented  the.
history of calor ip photography. '

Such public events have a fruitful counter-
part in the activities of Wuppertal’s Loretta
Baum-Ischebeck, a private dealer who has in-

Tt oo prowing circle of collectors to the

Doscments oF Begegice Abbott and Edward
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Monika Baumgartl’s “Message” (1978) recently shown at Bonn's Kunstvereis.
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Paris hotel room: others are expernnental, of-
ten intimately=biographical iworks. Studies of
Cgntierss and decaying walls reveal structures
concéaled to the fleeting gye, and theu cchly
textured i snfaces” cléarlv shuped Woly' Gar-
tling painterly vision e

Weston as well as to the brilliant German pho-
tographers of the 19205 and 1930s.

Meanwhile, the sols-of ‘pnrotogiaphy as-4
source for new modes in modemn art-Las béen
richly decumented in retrospectives for Raoul
Flausmann, and Laszld Wols —- both exiles
who spent the final decades of their lives in
France, The 'Hausmann retrospective at' the
Kestner-Gesellschaft in Hannover shows the
vital links between photographic experiment,
and Dadaist vision. It also leaves no doubt of |
Hausmann'’s ability to follow his own injunc-

Despite this flury of activity, the boon: R
<dolf _Kicken  awaits -may wc!l‘ thrn 1Info a
"whimper. Museum budgets have been frozen
at a moment when prints by "classic moderns”
have soared ‘in price, and photography still

tion to younger photogeaphers: to push bo- ranks last on most lists. of pequisinon prion
*yond the imitativs capacity of tha carmara lang | 1ES. ) ;

“to a form of spiritucf expregsion.”

The - Wols - retrospective,. sponsored by
Frankfurt’s Kunstverein, i spotlights the littlg-
known photographic achievernents of a painter
celebrated for breaking fertile. soil. Some of
these .remarkable photographs ‘resulted from
commisions - with which . Wols . sustained a |
meager existence until his death 'in 1951 in-a &

After four-years of struggle, Berlin's Gallery
Trockenpresse has closed; shop, and_Kicke
himsell admits that many of his mosi import-
ant clients come from abroad. One of West
Gurmany's greatest photo archives is piied like
bales of scrap papuriin a: storage room at Bo
chum” University. 10 B0 o4
overdue..’ - L




