Chic to Chic

‘Photography From
the Beginning'
Robert Miller Cailery
4] East $7th Street

Through February 8

Though its ailing owner
remains nominalily in charge,
losing two high-prefile stellers,
director John Cheim and phote
czar Howard Read, early last
fall dealt o serious biow to the
image and authority of the
Robert Miller Calliery. But
image repair is in full effesct
these days, at least in the phote
department. Milier's new
department head, Oliviar
Renaud-Clément, formeriy o
partner in Wooster Cardens
and a private dealer, hes
organized o celebratioa of the
gallery’s 20th year in the pheto
biz that's clearly dasigned to
cement the credibliity of the
new regime.

As splashy as it is serieus,
the show continuas Read's
tradition of ultrachic eonneis-
seurship (the stable of phetag-
-raphers and important phete
estates, as well as the exlensive
historical holdings, are nearly
all his holdovers) while sheriag
it up with spectacuiar matorial
from two European galisries.
The result is an eccantric but
instructive crash course In
both curatorial taste and
photographic excelience.

Balancing his own survey
with self~contained shows
chapen by gollerists Alain
Paviet (Paris) and Rudolf
Kichen {Cologne and Berlin)
frem their own Inventories,
Rasaud-CMdment orchestrates
ar suhibition of almost operat-
e range end ambition. The

“shew's 38 photographs—from

o shimmering 1845 daguerreo-

typeto € pair of spanking-new,
 colaputer-generated interior

views by Cralg Kalpakjian—
arent exactly reliable as
iyetery, but nearly ali the
madiiism’s masters arein the
house, slong with a substantial
numbor of brillicnt oddballs
and unlsnowns. And the salon-

_style Insdaliation is full of smart

jutngeeitions, ke Paviot's

m Brassaiand
: where a firework’s

spiraling corkscrew echoes the
glowing Endiess Columnasifin
@ drasm. 'm planning to move
in for bhe duration.

—VINCE ALETT!



