Heinze HAJEK-HALKE

Born in Berlin in 1898, Heinz Hajek-
Halke was one of many influential,
innovative artists who in his life and the
years following his death, never man-

aged to win mainstream recognition

until in 2002, a retrospective of his
work exhibited at the at the Centre
Pompidou in Paris managed to hone his
reputation as a photographer, a great
technician, and as an innovator of
image manipulation and darkroom
techniques. Heinz Hajek-Halke used an

array of materials such as glass shards,
glue, varnish, soot, wire, and fish bones
in combination with his adeptness and
expertise with a large variety of dark-
room techniques, especially montage
and double exposure. The result herald-

ed bizarre images that were not the

to allude to the prospect of the recog-
nisable but through further investiga-
tion, end up being disquietingly indeci-
pherable.

After World War |, Heinz Hajek-Halke
began his career in the arts as a poster
designer. He then took on work as a
printer, draftsman, and editor until
finally in 1924 he found himself with a
camera in his hands. He delved into
expressive work such as collage and
photomontage and also became avidly
interested in the photogram; a photo-
graphic image produced without the
use of a camera. Photography dictated
his work for decades to come, making
him one of the only German photogra-
phers whose career endured the com-
mencement of experimental photogra-
phy in the 1920s and continued
through its revival in the 1950s and
60s. WW I had
Switzerland where he developed his

him fleeing to

characteristic taste for marine biology
and nudes. After the war, he rejoined

the experimental photographic com-

munity in Germany and became an
active member. His work was exhibited
in many leading shows of experimental
photography, such as Otto Steinert’s
“Subjektive Photographie” exhibitions
and the 1954 "Photokina” show in
Cologne. He published his book on
photogram techniques “Lichtgraphic”;
light graphics were made without a
camera. Instead, each image was creat-
ed by applying a combination of chem-
ical and mechanical techniques to pho-
tographic materials, such as negative
film and light-sensitive paper.

Kicken Gallery presents Heinz Hajek-
Halke in conjunction with an exhibition
of the work of Dieter Appelt, who stud-
ied photography and experimental
photography under Hajek-Halke, at
Berlin Hochschule fir Bildende Kiinste
(Academy of Fine Art) in 1959.

Appelt, who began "his photographic
work in the late 1950s, generally con-
centrated on exploring the relationship
of the artist to his physical and cultural

space and constantly
experimented with image
series to further develop
the language of photog-
raphy. He deliberately cre-
ates images that are not
instantaneous. Heinz
Hajek-Halke’s influence is
perceptible in his work
and in his experiments
with extended and multi-
ple exposures. He now
lives and works in Berlin
as a Professor of
Photography at the
Hochschule fir bildende

Kilnste.
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indistinguishable nonsense that one
would expect to encounter, they turned
out to be mastermind designs.
Aesthetics were obviously important to
Heinz Hajek-Halke and his transient

black & white images combine eeriness

with a soothing familiarity. They seem




