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How to Make a Wonderful Exhibition from an Unfortunate Title

The Moment is Eternity — Works from the Olbricht Collection: Exhibition titles aren’t always the
easiest of genres. And that’s why one mustn’t shy away from the promised pathos of Berlin’s me
Collectors Room and instead, until April 1, 2019, freely roam the large private collection. Even the
most turgid of titles can't come close to foreshadowing the fireworks on disply here.

The collection of Thomas Olbricht — with the exception of his numerous Cindy Sherman works —
has not until now necessarily been known as a trove of photography. But the group of pieces that
Annette Kicken has assembled in the somewhat ungainly titled exhibition changes this notion
drastically. It is less the quantity and much more the selected quality of each individual image that is so
impressive in this Berlin exhibition. As appropriate for a private collection, the viewer inevitably has
the impression that not a systematic approach but rather a very subjective mode of collecting is at
play, which can be observed in Thomas Olbricht's other interests, untethered as they are to any
specific medium.

This is exactly what Annette Kicken's curation makes clear, a compilation that undertakes above all
strikingly beautiful groupings. And these in a form that one seldom sees: who would usually hang |8
very differently sized pictures from different decades and by different artists in a seamless row, using
the bottom edge of the frame as a visual anchor? Pretty gutsy, but visually it works surprisingly well.
The same goes for the unshapely placement of the figural images at the exhibition’s entrance, where
Juergen Teller, Durer, Kirchner, Friedlander, Zoe Leonard, Russ Meyer, and others hang side by side.
Can that possibly work? It does, and no individual image falls victim to the unifying subject of
iconography.

Several focal points articulate themselves throughout the presentation, and the cleverly positioned
series, such as those by Nicholas Nixon (Brown Sisters — in small format), August Sander (Face of our
Time), and Gerhard Richter (48 Portraits as photo edition), assure that the whole doesn't collapse
under the weight of its diversity. Sprinkled among the thematic groups of photographs are often
wonderful paintings from the seventeenth and nineteenth centuries, as well as an enormous Franz
Gertsch, works on paper of classical modernism, and several (perhaps even negligible, but also not
distracting) pieces from the collector's wunderkammer.

All'in all, it is a visually enlivening presentation that curatorially opens with a certain ease a cosmos
freed from media specificity, one achieved at best by Wilhelm Schirmann. One mustn't love every
work, but one can certainly learn much about thoughtful exhibition making. Compliments to the
curator Annette Kicken!

Stefan Gronert

caption: André Gelpke, Christine mit Spiegel, 1977
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